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he rich sonorities of multiple pianos hold a special place in

music history. Whereas most orchestral instruments play one

line at a time, a keyboard allows one player to essay melody,

harmony, counterpoint, and rhythm to form a more nearly
complete range of expression. In the case of the organ, the timbres
approach orchestral proportions, with each stop representing another
timbre. The pianoforte (literally, “soft-loud”) was a big step up in heft from
the smaller projections of the virginal or harpsichord with their plucked
strings, barely audible in a hall seating 3000.

But with emergence of the modern pianoforte, ca. 1867, all the heroism and
sonic grandeur of a superhero, aka Franz Liszt, could inhabit vast reaches
of big halls, and an entire category of concert artists was born. Adding a
second instrument enlarges the resonance and intensity even more, and
composers were eager to write for the combination, sometimes expanding
into arrangements for four, eight or ten instruments for more sensational
theatrics. (See Louis Moreau Gottschalk, the New Orleans-born eccentric,
1829-1869, whose monster concerts were popular in the U.S. and even Cuba.)

Ah, the piano. In the decades before every budding musician adopted the
guitar, the instrument reigned supreme in the American household. In my
childhood home in Fresno, my mother Eleanor played many times a week
at night after her two kids had gone to bed, and it was a great joy for my
sister Jane and me to be able to request selections by Brahms, MacDowell,
Chopin or Mendelssohn as our lullaby for a given evening.



Charles Amirkhanian

Our phonograph played us many

things classical, from Mahler’s

Fourth Symphony to Hovhaness’

Mihr for Two Pianos. But my

favorite was a set of 78rpm discs

devoted to the playing of Vitya

Vronsky & Victor Babin, two

Russian émigré players living

in New Mexico who brilliantly

recorded Rimsky-Korsakov’s

Dance of the Tumblers, and

Stravinsky’s Circus Polka. There

was something undeniably bewitching about the swirl of excitement
achieved in their arrangements and performances.

I had become familiar with the sonority of multiple pianos from concerts
given at our local institution of higher learning, Fresno State College,
where the Music Department had a class in Piano Ensemble, dating back
to the Thirties. The idea was to train multiple players at the same time
by massing in the same room four or more instruments and have them
perform arrangements of Romantic tone poems or other symphonic
repertoire with two or four players at each of the various keyboards. (At
left from the 1937 Campus yearbook is an image of my mother alongside
her fellow students alongside their imperious and fearsome teacher
Miriam Fox Withrow, who brooked no nonsense and whose scowling
disapproval could wilt a palm tree.)

Given my history, it’s with special relish that I look forward to performances
by our friends Dennis Russell Davies and Maki Namekawa who will
introduce to San Francisco the rare arrangements we’ll hear on tonight’s
program. Thanks to both for another inspiring appearance on our stage.

N S

Charles Amirkhanian
Executive and Artistic Director
Other Minds






TONIGHT’S PROGRAM

February 10,2019 4:00pm
Taube Atrium Theater, San Francisco

Dennis Russell Davies and Maki Namekawa play
Two=Piano Works of Shostakovich and Stravinsky

Igor Stravinsky (1882-1971)
Symphony of Psalms, arr. by Shostakovich

I - Psalm 38, Exaudi orationem meam, Domine
II - Psalm 39, Expectans expectavi, Dominum
IIT - Psalm 150, Alleluia. Laudate Dominum

INTERMISSION
Dmitri Shostakovich (1906-1975)

Symphony No. 4, Op. 43, arr. by Shostakovich

I. Allegretto poco moderato
II - Moderato con moto
IIT - Largo-Allegro

This concert is underwritten by
a generous gift from Gearge Freehorn







UPCOMING EVENTS

Other Minds Festival 24: Pitch Perfect

Concert 1 - Arditti Quartet Plays Wyschnegradsky
Saturday, March 23, 2019, 8pm @ Taube Atrium Theater

Visionary composers are so often easily ignored by the changing currents
of musical taste. Ivan Wyschnegradsky (1893-1979) led a life characterized
by geographic and cultural isolation. His singular compositions reflect
his personal and lifelong determination to honor his deeply idiosyncratic,
microtonal muse. The Arditti String Quartet of London, champions of
Wyschnegradsky’s work, will perform his complete microtonal pieces

for strings. They make a compelling case for Wyschnegradsky’s quartets,
exploiting the expressive capabilities inherent to strings. The expanded
scalar and harmonic palettes, and variety of timbres lead the way to
reforming a repertoire long confined to 12 equal-tempered tones.

Concert 2 - Brian Baumbusch: The Pressure
Featuring the Lighthulh Ensemble & Friction Quartet
Friday, June 15, 2019, 7:30pm, at YBCA Theater

For OM 24, Other Minds has commissioned California-based composer
and instrument builder Brian Baumbusch to write a new evening-length
work for instruments and tunings of his own devising. The work, entitled
The Pressure, features more than 20 players including the composer’s
own Lightbulb Ensemble, a flexible group of 11 percussionists, along with
the San Francisco-based Friction String Quartet, 2 keyboardists, four
singers, and the composer as narrator. The music will explore the sound-
palates of the mixed ensemble, ranging from the shimmering tones of his
homemade gamelan to rich tonal palette of the strings.

Concert 3 - Wyschnegradsky: Music for Four Pianos in Quarter-Tones
Saturday, June 16, 2019, 7:30pm, at YBCA Theater

OM presents the first-ever American retrospective of the piano works of
Ivan Wyschnegradsky. Charles Amirkhanian, who knew the composer,
curated this program which featuring Ainsi Parlait Zarathoustra, a four-
movement 30-minute work for four grand pianos, two of them tuned
down a quarter-tone, and other works for piano ensemble. Martine Joste,
director of the Wyschnegradsky Association in Paris, will perform the
composer’s solo piano pieces. She’ll be joined by the piano duo HOCKET
from Los Angeles, along with soloists Vicki Ray and Steven Vanhauwaert,
conducted by Donald Crockett, in numerous American premieres.

For further details, visit otherminds.org.



PROGRAM NOTES

Igor Stravinsky’s Symphony of Psalms
arranged for two pianos by Dmitri Shostakovich

o celebrate the fiftieth anniversary of The Boston Symphony

Orchestra in 1930, music director Serge Koussevitsky

commissioned Igor Stravinsky to compose the Symphony of

Psalms. A work of his neoclassical period, the Symphony was
originally written as a three-movement choral symphony with orchestra.
The symphony derives its name from the use of psalm texts in the choral
parts. In Stravinsky’s words, “it is not a symphony in which I have
included Psalms to be sung. On the contrary, it is the singing of the Psalms
that I am symphonizing.” This evening it is played in Shostakovich’s two
piano arrangement (without voices).

According to Stravinsky, the commission for the work came about from
“a routine suggestion” from Koussevitzky, who was also Stravinsky’s
publisher, that he compose something “popular” for orchestra without
chorus. Stravinsky, however, insisted on the psalm-symphony idea which
he had had in mind for some time.

. . . . IN STRAVINSKY'S WORDS,
Substantial portions of the piece were written
in fugal counterpoint, used widely in the “IT1S NOT A SYMPHONY IN
sacred music of the Renaissance and Baroque | WHICH | HAVE INCLUDED
periods to portray the serious and religious PSALMS T0 BE SUNG. ON THE
nature of the text. The original version was
composed for chorus and orchestra without CONTRARY, IT IS THE SINGING
the customary violins, violas, and clarinets, OF THE PSALMS THAT | AM
giving the orchestra an unusually cool and SYMPHONIZING.”
dark caste. In the version for two pianos, the
musical architecture and the rigorous contrapuntal and fugal writing are
without orchestral coloring and as such, are naked for all to hear.

The transcription of Psalms was written for Shostakovich’s composition
students at the Leningrad Conservatory but was never publicly performed
during his lifetime. It joins other examples of pianized Stravinsky: The
Firebird, Pétroushka, Les Noces, and The Rite of Spring, works otherwise
unavailable in the years before modern recordings.

Shostakovich made his four-hand piano arrangement of Stravinsky’s
Symphony of Psalms shortly after its composition in 1930. He thought

well enough of his transcription that he personally presented the
manuscript to Stravinsky during his historic 1962 visit to the Soviet Union.
Shostakovich’s arrangement reflects his admiration for the work in that it
succeeds in preserving both the ecclesiastic ambiance and choral textures



Igor Stravinsky, 1920s
Photo © George Grantham Bain Collection (Library of Congress)
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PROGRAM NOTES

of the original. From contemporary accounts, Stravinsky’s reception of the
score was tepid at best. Shostakovich’s relationship with Stravinsky could
be termed as deeply ambivalent and thorny. In his own words, “Stravinsky
the composer I worship. Stravinsky the thinker I despise.”

— Randall Wong

Shostakovich’s Fourth Symphony
arranged for two pianos by the composer

here are many examples of major symphonies having
complicated premieres but none are more intriguing than the
purgatory to which Shostakovich’s Fourth Symphony was
sentenced back in 1936.

To say his work, which was composed in 1936 when the composer was

30 years old, met with official disapproval would be an understatement.
In his novel The Noise of Time, Julian Barnes attempted to capture and
portray the horrifying conditions of Shostakovich’s life in 1936. The truth
is much better served with the hard facts in Elizabeth Wilson’s wonderful
biography Shostakovich: A Life Remembered or with stark dramatic action
in Oliver Becker and Katharina Bruner’s film Into the Cold Dawn.

The stage was set with the grand success that Shostakovich experienced
in 1934 with his opera Lady Macbeth of Mtsensk. It was an unqualified
success until it was infamously denounced by Stalin himself in early 1936.
It is generally accepted nowadays that the fear that was implanted in
Shostakovich at that moment was the principle reason for the withdrawal
of his Fourth Symphony. This grotesquely choreographed dance with

the authorities, which defined much of the composer’s artistic life, really
began with the Pravda condemnation of Lady Macheth and the charade
around the premiere of the Fourth Symphony.

In a very basic way it was obvious what the authorities wanted from the
Fourth Symphony. As was almost always the case, what the authorities
demanded was a work that espoused the “Social Realism” that
Shostakovich so cleverly gave them in his Fifth Symphony. However,
what the composer, the orchestra, and the Soviet Composers Union
discovered during the rehearsals in Leningrad of the Fourth Symphony
was that its gnarled, morbid and terrifying grandiosity would simply not
pass muster and would undoubtedly meet with official condemnation.
After the Pravda episode, Shostakovich could not afford another
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accusation of “Formalism.” Such a failure could, without exaggeration,
be tantamount to a death sentence.

There are various accounts blaming the conductor Fritz Stiedry for

a number of bad rehearsals of the work. Those accounts seem to be
contradicted or supported by musicians in the orchestra. What we do
know is that at one point during the rehearsals Shostakovich and the
director of the Leningrad Philharmonic I.M. Renzin were summoned to a
closed-door meeting at the Soviet Composers Union. After that meeting it
was “decided” that the premiere would not go forward.

Adding to the mystery behind this tale is that in advance of the premiere,
the symphony had been played by Shostakovich on one piano for people
including Otto Klemperer who declared that he would be programming
it himself in future seasons. After the Pravda review, and after the
rehearsals for the Fourth took place, Shostakovich wisely fell on his own
sword by simply stating that the symphony needed to be reworked to be
playable. Ironically, when the work finally did have its premiere almost a
quarter century later in December 1961, not a note had been changed.

Furthermore, in the intervening years between 1936 and 1961 the full
score to Symphony No.4 had been lost. The piece ended up in the hands
of the conductor Alexander Gauk. It’s

believed that Gauk lost the manuscript SHOSTAKOVICH'S LADY

in a suitcase during World War II (along MACBETH OF MTSENSK WAS AN
with the manuscripts for Symphonies
Nos. 5 and 6 as well). Other people UNQUALIFIED SUCCESS UNTIL IT

believe that the scores were burned for WAS INFAMOUSLY DENOUNCED
heat during the Siege of Leningrad, the BY STALIN HIMSELF IN EARLY
most desperate and destructive episode

of World War II. The possibility does 1936. THE FEAR THAT WAS

remain that the manuscripts still exist IMPLANTED IN SHOSTAKOVICH
locked away in some archive but they have AT THAT MOMENT WAS THE
yet to be rediscovered. In the meantime, PRINCIPLE REASON FOR THE

with his Fourth Symphony in purgatory
for decades, the music only existed in WITHDRAWAL OF HiS FOURTH
the orchestral parts that had been used SYMPHONY.

in rehearsals (thankfully saved), and

Shostakovich’s own arrangement heard here for two pianos. From these
two sources the piece was reconstructed and given its premiere in Moscow
on December 30, 1961 under Kirill Kondrashin.

The Symphony is an unknown treasure of the two-piano repertoire. Much
of this has to do with the scandal around its non-premiere, but also in 1945
after Shostakovich and Moisey Vainberg performed the piece privately, and
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only 300 copies of the two-piano version were printed. It wasn’t until 1960,
when Shostakovich and Boris Tishchenko performed the piece in the two-
piano version, that it was heard publically for the first time.

In 1961, Symphony No.4 had its orchestral premiere. It would be another
39 years before the two-piano version was officially published, perhaps the
principle reason for it not being better known. Cast aside in 1936, officially
banned in 1948, the Symphony has survived to this day through sheer
luck. Indeed, in all its versions Symphony No. 4 has a very checkered past.

The Fourth Symphony is a terrifying piece in a most honest way. It was
initially thought to be too grandiose, but in fact portends the scale and
grandeur of Shostakovich’s later symphonies. The music itself is grand
and tragic even when the orchestra is removed from the equation. Shorn
of orchestral coloring the dissonances take on a more acerbic, edgy quality.
At the end of Symphony No. 4, we are left with a morbid somberness that
documents the actual reality in which the composer lived. It does so in a
way that nothing besides music could attempt to do.

Wave upon wave of ups and downs faced Shostakovich’s life as a creative
artist. The story behind the symphony and its suppression, triumph, and
final acceptance is inextricably linked to the condemnation of his opera.
During these tumultuous years of Shostakovich’s life, the authorities
wanted art and music which portrayed the Triumph of Socialist Realism;
they finally received it when Shostakovich gave the world his Fifth
Symphony. Without the artistic miscalculation of the Fourth, we would
never have gotten the Fifth Symphony. Trial, suffering, and bitter triumph.
That, in a nutshell, is the story of the life of Dmitri Shostakovich.

— Richard Guérin and Randall Wong
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ARTIST BIOGRAPHIES

Pianist Maki Namekawa and conductor Dennis Russell Davies (backstage
husband and wife) have been performing as a piano duo since 2003,

with numerous appearances at the Piano Festival Ruhr in Germany, Ars
Electronica Linz, and Other Minds Festival in San Francisco.

Their extensive recorded repertory includes Philip Glass’ Four Movements
for Two Pianos (composed for them by Glass and commissioned for them
by the Piano Festival Ruhr), the piano four-hands versions of Stravinsky’s
The Firebird, Pétrouchka, and The Rite of Spring, Zemlinsky’s four-hand
arrangement of Mozart’s The Magic Flute, Beethoven’s Fidelio, and Haydn’s
The Seasons and The Creation. In 2015 the Namekawa-Davies Duo was
awarded the Piano Festival Ruhr Prize together with composer Philip Glass
for their lasting contributions to the Festival and the two-piano repertory.

Maki Namekawa is a leading figure among today’s pianists, bringing to
audiences’ attention to contemporary music by international composers.
As a soloist and a chamber musician equally at home in classical

and contemporary repertoire, Maki Namekawa performs regularly

at international venues such as Suntory Hall Tokyo, Carnegie Hall

and Lincoln Center New York, Davies Symphony Hall San Francisco,
Barbican Centre and Cadogan Hall London, Cité de la Musique Paris,
Concertgebouw Amsterdam, Salzburg Festival, Ars Electronica Linz, the
ZKM Karlsruhe, and the Ruhr Piano Festival. She performs and records
frequently for the major German radio networks in Munich, Stuttgart,
Karlsruhe, Cologne, Saarbriicken, Musik Biennale Berlin, Rheigau Music
Festival and Ruhr Piano Festival.

Maki Namekawa records and performs frequently for major radio
networks in Germany, the Netherlands, Switzerland, and France.
Orchestra engagements include the Royal Concertgebouw Orkest
Amsterdam. Minchner Philharmoniker, Bamberger Symphoniker,
Dresdner Philharmonie, Bruckner Orchester Linz, American Composers
Orchestra, and Seattle Symphony.
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In 2013 she performed the world premiere of the entire cycle of Philip
Glass’ 20 Etudes for Solo Piano at the Perth International Arts Festival
with the participation of Glass himself followed by concerts in 13 countries.
Maki Namekawa studied piano at the Kunitachi Conservatory with Mikio
Tkezawa and Henriette Puig-Roget. In 1994 she won the Leonid-Kreuzer-
Price. In 1995 she continued her studies with Werner Genuit and Kaya
Han at Musikhochschule Karlsruhe, where she completed her diploma as
a soloist with special distinction.

The year 2018 will mark 49 seasons that Dennis Russell Davies has

held music directorships of prestigious international orchestras, while
frequently guest conducting with major orchestras and opera companies
worldwide. As Music Director and Chief Conductor of the Bruckner
Orchester Linz and of the Linz Opera, he presided over the opening of the
new Linz Opera House in April 2013, conducting the world premiere of
Philip Glass’ opera The Lost, commissioned for the occasion. He has served
as Music Director and Chief Conductor of the Basel Symphony Orchestra,
Chief Conductor of the Vienna Radio Symphony Orchestra, Brooklyn
Philharmonic, Stuttgart Chamber Orchestra and Beethovenhalle
Orchestra, and as Music Director of Orchestre Francais de Jeunes, St Paul
Chamber Orchestra, Norwalk Symphony Orchestra, Stuttgart State Opera,
Bonn Opera, International Classical Music Program of the Philadelphia at
the Saratoga Performing Arts Center.

Davies has worked with major orchestras and opera companies around
the world, including the Cleveland and Philadelphia Orchestras, San
Francisco and Boston Symphonies, the New York Philharmonic, and the
Yomiuri Nippon Symphony on tour. In Europe he has worked with the
Royal Concertgebouw Orchestra, Dresden and Munich Philharmonics,
Leipzig Gewandhaus Orchestra, Accademia of Santa Cecilia Roma,
Filharmonica della Scala Milan, Spanish National Orchestra, St.
Petersburg Philharmonic and Bamberg Symphony.

Throughout his extensive career, Davies has been the music director/
conductor for major opera productions in prestigious venues worldwide in
Bayreuth, Chicago, Houston, Lisbon, Madrid, Paris, Salzburg, Vienna, the
Nikikai Opera in Tokyo, and at the Metropolitan Opera.

Dennis Russell Davies was born in Toledo, OH and studied piano and
conducting at the Juilliard School, New York. He is Professor Emeritus

of Orchestral Conducting at Salzburg’s Mozarteum, a Fellow of the
American Academy of Arts and Sciences, and the French Ministry of
Culture has appointed him “Commandeur des Arts et Lettres” and in 2017
Davies received the Osterrichische Ehrenkreuz fiir Wissenschaft und Kunst 1.
Klasse from the Austrian Government.
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OTHER MINDS SUPPORTERS

Thank you for your support of Other Minds! Our work would not be
possible without the loyalty and enthusiasm of our donors and sponsors.
We gratefully acknowledge these individuals and institutions for their
generous support of Other Minds programs between January 1, 2018 and
January 15, 2019. Every effort has been made to ensure the accuracy of
this listing; please contact Other Minds regarding errors or omissions.

Maximalist ($5.000+)

Caren Meghreblian & Harry Bernstein
Margaret Dorfman

George Freeborn

Kerry King & John Goodman

Melissa Haddad & Bill Huie

Electro-Acoustic ($2.500-$1.999)

Sonia Elks & Charles Hutchins
Edward Hutchins

Jane Ivory & Jim Newman
Deborah & Steven Wolfe

Joan Friedman & Mark Applebaum
Barbara Bessey
James McElwee/The McElwee Family

Expressionist ($1,000-$2.499)

Diane Perlov & Dale Weaver
Kristen & Mitchell Yawitz

Anonymous

Patricia Thomas & Scott Atthowe
Gillian Keuhner & Norman Bookstein
Agnes Bourne

Barbara & Steven Burrall

Dale Djerassi

Marthanne Dorminy

Lorraine Honig

Ron Kay: In memory of Renate Kay
Phil Lesh

Pepo Pichler & Anita Mardikian
Madeline & Patrick McMenamin
James Melchert
Catherine Coates & Veronica Selver
Linda Dembo & Stephen Smoliar:
In memory of Gerald & Rose
Smoliar and Julius & Anne Glen
Jay Stamps
Barbara Foster & Jack Stone
Roselyne Swig

Post-Modernist ($500-8999)

Kyle Gann Mimi Mott-Smith & John Reinsch
David Gladstein Terry Riley

Marty Krasney Orli Shaham & David Robertson

Carol Margossian: In honor of

Aunt Queenie Amirkhanian Melcon
Therissa Elliott McKelvey & Heli Roiha
Earleen Overend & Wayne Palmer
Jonathan Parker
Bronwyn Warren & James Petrillo
Karl Pribram

Allen Frances Santos: In honor of
FRXX MOVIX

William Sharp

Christopher Doane & Neal Shorstein

Olya Gurevich & Aaron Siegel

Mary Kirk Stofflet

Mike Weintraub
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Neo-Classicist ($250-$499)

Anonymous Sylvia & Lorraine Kaprielian
Denny Abrams Eleanor Lindgren

Jackie & CJ Becker John F. Lucas

William Brooks: In memory of
Bob Gilmore

Kamala & Thomas Buckner

Laurie Cohen

Levon Der Bedrossian

Dennis Mackler

Vicki Darrow & Jim McQuade
Meredith Monk

Anne & Rodney Pearlman
Susan Pfeiffer-Wetzel

Leland Dobbs George Pursley

Mike Dyar Jane & Larry Reed

John S. Foggy Michael Rowe

Caren Cutler & Andrew Gold Patricia Unterman & Tim Savinar
Claude Gruen Richard Sparks

Alfred Heller The Stolyavitch Fund

Frank Hirtz Marcia Tanner

Kui Dong & Duo Huang Zucchini Toast

Dina & Neil Jacobson Peter Washburn

Impressionist ($125-$249)

Anonymous Arthur Antheil McTighe: In memory of
Betty Ann & Ray Barnett Justine Antheil McTighe

James Bergstrom

Barbara & Howard Bomze

Josefa Vaughan & Charles Boone

Robert Bralove

Helen Conway

Susan & Clark Coolidge

France Winddance Twine &
Allan Cronin

Susan Levenstein & Alvin Curran

Alexander Djerassi

Karen Duncan

Brooke Gabrielson

Richard Hay

Wendy Hillhouse

Jane S. Johnson: In memory of
Eleanor & Benjamin Amirkhanian

Nancy Karp & Peter Jones

Gloria Kaprielian: In memory of
Elmer Kaprielian

Dione King

Dr. & Mrs. Howard & Wendy Kleckner

Timothy Lynch
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Cynthia Mei

Elizabeth & Jimmy Miklavcic

Emma Moon

Lynne Murphy

Gloria Cheng & Lefteris Padavos

Paul Pappas

Cherie Raciti

Jeanette Redenseck

Sandra & Leonard Rosenberg:
In memory of Raul Aceves

Fred Rosenblum

Organ Seehandler

Steven Selck

Robert Shimshak

Dan Slobin

Barbara A. Smith

Alan Snitow

Carl Stone

Lydia Titcomb

Lotta Wennékoski

Electra Yourke



Minimalist ($60-$124)

Beth Anderson-Harold

Deirdre Bair

Larry Balakian

Anne Baldwin

Tim Carrico

Katie Christ

Anthony B. Creamer I1I

Nancy & John Gilbert

William Golove

Stan Harrison: In memory of
Anne & Isadore Harrison

Raymond Holbert

Douglas Hollis

Andrew Hoyem

Kathy Down & Greg Kelly

Eleanor Kazdan & Gary King

Allan Liu

Robert Lohayza

Barinetta Scott & Stephen Ness

Marsha O’Bannon

Microtonal (up to $59)

Claire Oldani

Tina Pamintuan

Marta Tobey & Roger Ramey

Alan Rath

John Rockwell

Peter Rubardt

Sarah Cahill & John Sanborn

Jim Schuyler

Thomas Sepez

JM Sharp

Thomas Steenland

JoAnn Stenberg: In honor of
Don Stenberg

Canan Tolon

Waka & Ken Ueno

Martha & Robert Warnock

Margaret Jenkins & Albert Wax

Lawrence Weschler

Richard A. Wilson

Janice Abdulian

Tone Ase

Carol Benioff

Jean-David Beyer

John Bischoff

William Compton

Frank Cotignola

John Diamante

Deborah Dodge

Paul Dresher

Thomas Gaudynski

John Hillyer

Gary M. Hodges

Laurell & Wayne Hubar

Roxie Jizmejian

Carl Stephen Koto

Richard Leigh

Joseph Leighly: In memory of
Agnes Mihalik

Donna Look

Linda Mankin

Robert May

Stephen Pacheco

Janis Plotkin

Tim Price

Deborah & Martin Rokeach
Sherry Crandon & Seth Schein
Cherrill Spencer

Susan Subtle

Sudhu Tewari

Nolan Vallier

Aleksandra Vrebalov

Jane Wattenberg

Pamela Z

Douglas Zody
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OTHER MINDS SUPPORTERS

Institutional Donors

Aaron Copland Fund

Amphion Foundation

Ann & Gordon Getty Foundation
Bernard Osher Foundation
California Community Foundation
Center for Cultural Innovation
The Clarence E. Heller Foundation
Dartmouth College

Earthways Foundation

Grants for the Arts

James Robison Foundation

Major In-Kind Support

National Recording Preservation
Foundation

Owsley Brown III Foundation

Pacific Harmony Foundation

Phaedrus Foundation

Ross McKee Foundation

Thendara Foundation

Wallace Alexander Gerbode
Foundation

William & Flora Hewlett Foundation

William Shanbrom Foundation

Atthowe Fine Art Services
David Brower Center
Anthony J. Gnazzo
Internet Archive

KALW-FM Radio
Trader Joe’s
Ubuntu Coffee

Tonight’s pianos provided by Steinway & Sons
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ABOUT OTHER MINDS

Other Minds is dedicated to the encouragement and propagation of
contemporary music in all its forms through concerts, recordings, broadcasts,
audio preservation, and public discussions that bring together artists and
audiences of diverse traditions, generations, and cultural backgrounds. By
fostering cross-cultural exchange and creative dialogue, and by encouraging
exploration of areas in new music seldom touched upon by mainstream
music institutions, Other Minds is committed to expanding and reshaping the
definition of what constitutes “serious music.”

Founded in 1993, Other Minds in San Francisco is a leading organization

for new and experimental music, devoted to championing the most original,
eccentric, and underrepresented creative voices in contemporary music, with
an emphasis on composers of the American Experimental Tradition. From
festival concerts, film screenings, radio broadcasts, and the commissioning

of new works, to producing and releasing CDs, preserving thousands of
interviews and concerts and distributing them free on the Internet,

Other Minds has become one of the world’s major conservators of new

music’s ecology.

Other Minds Staff

Other Minds Board of Directors

Charles Amirkhanian,

Executive & Artistic Director
Blaine Todd, Associate Director
Randall Wong, Administrative Director
Mark Abramson, Production Director
Liam Herb, Program Associate
Jenny Maxwell, Business Manager
Andrew Weathers, OM Records
Adrienne Cardwell, Archivist

Technical and Support Personnel

David Magnusson, videography
James Frazier, audio recording

Ebbe Roe Yovino-Smith, photography
Nathan Corder, stage hand

Brendan Glasson, stage hand

George Freeborn, President

John Goodman, Vice President

Dennis Aman, Secretary

Eric Kuehnl, Treasurer

Charles Amirkhanian, Executive
and Artistic Director

Mark Applebaum

Dan Becker

Charles Céleste Hutchins

Caren Meghreblian, PhD

Myra Melford

Eric Seifert

Mitchell Yawitz

Other Minds salutes the administration and staff of the Tauhe Atrium
Theater for their work on tonight’s event.
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MATTHEW BURTNER: GLACIAL MUSIC
ECOACOUSTIC WORKS FOR INSTRUMENTS & ICECAPS

TrE NATUHE OF MIUSID
Irle WATURE OF MUSIC

SATURDAY, APRIL 13, 2019, 7:30PM
GOLDMAN THEATER, 2150 ALLSTON WAY, BERKELEY
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THOMAS BUCKNER

Program

Joseph Kubera - Piano

William Winant - Percussion
and Vibraphone

Melanie Genin - Harp

James llgenfritz - Bass

MICHAEL BYRON
Tenderness in Late Afternoon Light
(poem by Anne Tardow)

VOICE AND PIANO

STEED COWART
[where the late sweet] BIRDS SANG
(poem by Stephen Ratcliffe)

VOICE AND PERCUSSION

CHRISTIAN DACHEZ
Stimmen
(poem by Rainer Maria Rilke)

VOICE, HARP AND VIBRAPHONE

JAMES ILGENFRITZ
Apophenia |V: A Bell on Every Finger
(poem by Steve Dalachinsky)

VOICE, PIANO, PERCUSSION AND BASS

ROSCOE MITCHELL
because it’s, this, and dim
(poems by E. E. Cummings)

VOICE AND PIANO

CHRISTIAN DACHEZ

Vers toi les etoiles
SOLO HARP

ST. JOHN’S PRESBYTERIAN CHURCH
2727 COLLEGE AVENUE, BERKELEY

Presented by Four Seasons Arts, Inc. | www.fsarts.org

For tickets, call 510-845-4444 or go to
www.brownpapertickets.com/event3569121
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For information and tickets visit otherminds.org




