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I Came, I Saw, I Concord:
Thirty Years of Other Minds
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Tonight we’re celebrating the 30th 
anniversary of the initial public pre-
sentation by Other Minds. It took place 
January 29, 1993, with composer Györ-
gy Ligeti discussing his then-new Piano 
Etudes. German pianist Volker Banfield 
played Books I and II in their American 
premieres. That day, a large audience 
at Hertz Hall on the U.C. Berkeley cam-
pus witnessed the final presentation of 
the California College of Performing 
Arts because the non-profit’s name 
had not yet been changed legally to 
Other Minds.
 CCPA had been the brainchild of gallerist Jim Newman and friends 
who wanted to support the presentation of classical Indian music with 
distinguished house concerts in the Bay Area. Among the musicians 
involved were Pandit Pran Nath, Krishna Bhatt, G. S. Sachdev, Zakir 
Hussain, La Monte Young, and Terry Riley. As those activities wound 
down, Jim heard me announce over KPFA that I’d be leaving the station 
to run the Djerassi Resident Artists Program in Woodside, California, 
ending my 23 years of broadcasting of contemporary music. 
 He phoned me in late 1992 and proposed that he turn the CCPA 
non-profit entity over to activities in new music that would sustain my 
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involvement in San Francisco concert life. I immediately informed him 
of Ligeti’s impending trip to the Bay Area. Securing the agreement 
of the Cal Music Department, we arranged what turned out to be a 
lecture-concert with one of the world’s greatest living composers. But 
when our next event, an international music festival, was to be held 
nearly a year later in November 1993, we had to establish a name 
worthy of the occasion, and CCPA didn’t fit. It was Jim who, that August, 
read a dismissive obituary in The New Yorker for John Cage and called 
me with a hint of glee in his voice. “I’ve got it! The New Yorker just 
announced that Cage’s epitaph should read that he composed music 
in other people’s minds. What a put-down! I think the musicians we 
present should proudly embrace the title of those Other Minds.” 
 Now here we are 30 years later, and to celebrate, we’re blessed 
with the presence of two towering figures in classical music: Pia-
nist Marc-André Hamelin and composer-writer Kyle Gann. Both are 
experts on the subject of tonight’s concert—Charles Ives’s massive, 
complex, and extraordinarily inventive Concord Sonata. 
 Gann has written a book thoroughly investigating the work and its 
connection to the transcendental writers Emerson, Hawthorne, Alcott, 
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and Thoreau. Hamelin has recorded the Sonata twice and performs it 
from memory—a seemingly impossible feat. 
 For many years, both men have been obsessed with collecting 
scores of a vast number of composers, both famous and obscure, 
and their personal comments tonight promise to yield some enter-
taining insights into the birth of modernism launched by Ives. It was 
he whose success in the insurance business enabled him to secretly 
fund the publication by Henry Cowell of his New Music Edition scores 
and discs, devoted solely to living composers at a time when Ameri-
can classical music was emerging from its Eurocentric roots to forge 
new styles that re-examined the building blocks of music from the 
ground up. 
 Out of that rich stew emerged the American Experimental Tradition, 
led by Cowell students John Cage and Lou Harrison. Their investiga-
tions into new musical possibilities have yielded, directly and indirectly, 
so many musical thrills that continue to serve us well 100 years later. 



 OTHER MINDS records

Find OM RECORDS online at:
othermindsrecords.bandcamp.com 
otherminds.org/recordings

We release new works by contemporary &  
20th Century composers. We also re-release  

selected recordings of exceptional value that are 
hard to find or otherwise unavailable.



TONIGHT'S PROGRAM

Introductory remarks
Charles Amirkhanian

Discussion & demonstration 
Marc-André Hamelin & Kyle Gann

INTERMISSION

Piano Sonata No. 2, “Concord, Mass., 1840-1860”
Charles Ives
 
I. Emerson
II. Hawthorne
III. The Alcotts
IV. Thoreau

Marc-André Hamelin, piano
Marc-André Hamelin appears by arrangement with Colbert Artists 
Management, Inc., 180 Elm Street, STE I #221, Pittsfield, MA 01201-6552. 
Marc-André Hamelin records exclusively for Hyperion Records, Ltd.

This concert was made possible with generous support from Charles  
Céleste Hutchins, Barbara Bessey, Melissa Haddad and Bill Huie. Our thanks 
to David Bernstein, Chair of the Mills Music Department, and to Brendan 
Glasson, Technical Director, Mills College Center for Contemporary Music, 
and their colleagues.
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CHARLES IVES'S “CONCORD SONATA”

Kyle Gann
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Reprinted from Charles Ives: Piano Sonata No. 2 ("Concord, Mass., 1840-1860")/ 
Maurice Wright: Sonata (New World Records 80378-2), by Kyle Gann. ©1989 Anthology  
of Recorded Music, Inc. Used with permission.

This is not a nice sonata for a nice piano 
player,” wrote Charles Ives about his most 
famous work, “but something the writer had 
long been thinking about.”
 Long indeed: Ives, the backbone of the 
Ives and Myrick Insurance Co. (which later 
became Mutual of New York), began what 
became the Concord Sonata in 1904, wrote 
most of it in 1911 and 1912, and finished it in 1915. 
Then in 1919 he extended the work still further 
by writing Essays Before a Sonata, intended to 
be published along with it; the book is one of the most provocative and 
illuminating aesthetic documents ever written by a composer. The world 
waited even longer for an audition: Lenore Purcell performed isolated 
movements between 1920 and 1929, but not until 1939 did John Kirkpatrick 
give the entire Sonata its New York premiere. In 1948, Kirkpatrick record-
ed the work for Columbia, and the disc was a best seller for months.
 All four movements were programmatically conceived around fig-
ures in the Transcendentalist movement (c.1936-1860) in Concord, Mas-
sachusetts. The “Emerson” movement had begun as a piano concerto, 
the soloist representing Ralph Waldo Emerson, and the orchestra, the 
masses listening to him; “Hawthorne” was conceived for “a piano or a 
dozen pianos;” “The Alcotts” for organ or piano with voice or violin; and 
“Thoreau” for strings colored by flute or horn.
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 The Concord Sonata 
exists at, and helps define, that  
exquisite moment when romanticism,  
in feverish pursuit of its ideals,  
erupted into modernism. Kyle Gann

PROGRAM NOTES

 Much of the Concord Sonata’s radicalness stems from its reversal of 
the usual European-based pattern, which moves from unity to mul-
tiplicity, stating a theme simply at first and adding complexities later. 
Ives instead starts with complexity, then gradually strips his textures 
down to their essential strands. The logical basis for his music is not the 
prepared dissertation, but the spontaneous argument, in which issues 
that are at first muddy gradually come into focus. Along with the Second 
String Quartet and the Fourth Symphony, the Concord is a quintessential 
example of this form—its maximum density lies in the opening pages, 
while by the “Alcotts” movement that texture has thinned to passages 
of disarmingly naïve lyricism. To end with a matter-of-fact statement, 
though, would be a contradiction of Ives’s evolutionary epistemology, 
and “Thoreau’s” touching tonal ambiguity (is the last page in D-flat or 
C?) ultimately leaves everything in doubt.
 It’s true that in “Emerson” the “paragraphs don’t 
cohere,” as Ives said of the writer’s prose: “Each 
sentence points not to the next, but to the under-
current.” The “phantasmal” side of Nathaniel 
Hawthorne (depicted with large, quiet tone clusters 
played with a 14-inch board) inspired Ives to 
utilize a stream-of-consciousness technique 
that anticipated James Joyce’s similar methods 
of construction for Ulysses and Finnegan’s 
Wake. The idea that linear thought falsifies 
reality was a major premise of Ives’s philos-
ophy, and he justified his polythematicism 
by asserting that “being close to Truth 
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precludes being close to a truth.” Nevertheless, the Concord’s alleged 
lack of unity is something Ives himself overstated in his own defense; 
the charge obscures the technical mastery in the music, the incredible 
profusion of invention, development, and variation.
 Most of the myriad themes can be traced back to two motives stated 
before the first bar line; the falling, almost pentatonic octave series 
with which the left hand opens, and the famous four-note motive from 
Beethoven’s Fifth, a motive that Ives said characterized “the soul of 
humanity knocking at the door of the divine mysteries, radiant in the 
faith that it will be opened.” The former motive plunges into the bass to 
create tension in “Emerson,” and then in “Thoreau” wafts down from the 
heights to dissipate it. This pentatonic fragment becomes a beautiful 
octave-displaced song in the middle of “Emerson” (a movement divided 
into passages of “prose” and “poetry”), is disguised as “Columbia, the 
Gem of the Ocean” in “Hawthorne,” and later, with the first three notes 
inverted, becomes the introverted flute melody in “Thoreau.” Meanwhile, 
the Beethoven theme is transformed from a propulsive contrapuntal 
device in “Emerson” to a hymnlike melody in “The Alcotts.”
 One of the most wide-ranging piano works ever written, the Con-
cord is also one of the most intuitively unified. Despite his use of such 
avant-garde devices as polytonality, sound clusters, and un-metered 
rhythm, Ives remained a true Hegelian romantic, as is apparent from 
his idealist exclamation, “My God! What has sound got to do with 
music!” And as a work at once supremely romantic and technically 
innovative, the Concord Sonata exists at, and helps define, that exqui-
site moment when romanticism, in feverish pursuit of its ideals, erupted 
into modernism. 
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Visit otherminds.org/legacy         to learn how you can include OM in your will or through another legacy gift.

HONORING OUR 
GENEROUS SUPPOR T ERS 

WHO A RE LE AV ING  
A LEGACY GIF T T O 

O T HER MINDS



 

THANK YOU
With 30 years of service to 
composers and audiences now 
behind us, we’re looking to the 
future and what we can do to 
support new generations of 
composers while preserving  
the thousands of hours of 
concerts and interviews we’ve 
documented and made  
available free over the Internet. 
To that end, our Legacy Circle 
recognizes you who have 
identified Other Minds as a 
beneficiary in your will or  
estate plan.
 
Carol Law & 
 Charles Amirkhanian
Gillian Kuehner & 
 Norman Bookstein
Penee & Richard Feinberg
George Freeborn
Laurell & Wayne Huber
Margaret Fisher & 
 Robert Hughes
Sylvia & Lorraine Kaprielian
Harold Segelstad
Deborah & Steve Wolfe
Kristen & Mitchell Yawitz 

Visit otherminds.org/legacy         to learn how you can include OM in your will or through another legacy gift.

HONORING OUR 
GENEROUS SUPPOR T ERS 

WHO A RE LE AV ING  
A LEGACY GIF T T O 

O T HER MINDS
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ARTIST BIOGRAPHIES

ABOUT THE ARTISTS

Compiled by Joseph Bohigian
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Charles Ives (1874-1954) was a godfather of American experimental 
music, with a thread drawn from his groundbreaking work to compos-
ers of the following generations from Henry Cowell to John Cage and 
Lou Harrison. Born in 1874 in Danbury, Connecticut, his music is deeply 
affected by his native New England including the quotation of popular 
songs and the influence of transcendentalism. His father, a bandlead-
er, gave him his earliest musical instruction, and he went on to study 
music at Yale with Horatio Parker from 1894-1898.
 Ives was an early experimenter with musical techniques that would 
become commonplace later in the 20th century, including microtones, 
tone clusters, chance music, and polytonality. His works were largely 
ignored at the time of their composition, with many going unper-
formed for decades. His music began to receive more recognition 
from the 1930s onwards, although by this time he had largely stopped 
composing. Ives was also a supporter of the music of his fellow com-
posers, funding Henry Cowell’s New Music Edition which gathered the 
experimental composers of the 1920s to 1950s through concerts and the 
publishing of scores and recordings. 

Marc-André Hamelin, named by the New York Times as “A performer 
of near-superhuman technical prowess,” is known worldwide for his 
unrivaled blend of extraordinary musicianship and brilliant technique in 
the great works of the established repertoire, as well as for his explora-
tion of the rarities of the 19th, 20th, and 21st centuries. Highlights of Mr. 
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Hamelin’s 2022–2023 season include performances with the Orchestra of 
St. Luke’s at Carnegie Hall, Berlin Philharmonic and Marek Janowski, San 
Diego Symphony and Rafael Payare, and Netherlands Philharmonic. An 
exclusive recording artist for Hyperion Records, Marc-André Hamelin's 
discography spans more than 70 albums, with notable recordings of 
a broad range of solo, orchestral, and chamber repertoire – including 
many of his original works. Born in Montreal, Mr. Hamelin is the recip-
ient of a Lifetime Achievement Award from the German Record Critics’ 
Association and has 11 Grammy nominations. Mr. Hamelin now resides in 
the Boston area with his wife, producer Cathy Fuller. 

Kyle Gann (b. 1955 in Dallas, Texas) is a composer and the author of 
seven books on American music, including books on microtonality, 
Charles Ives’s Concord Sonata, John Cage’s 4'33", Conlon Nancarrow, 
and Robert Ashley. He studied composition with Ben Johnston, Morton 
Feldman, and Peter Gena, and about a fourth of his music is micro-
tonal. His major works include the piano concerto Sunken City, Tran-
scendental Sonnets for chorus and orchestra, the microtonal music 
theater piece Custer and Sitting Bull, The Planets for mixed octet, and 
Hyperchromatica for three retuned, computer-driven pianos (Other 
Minds Records two CD set, 2018). His music is available on the New 
Albion, New World, Cold Blue, Lovely Music, Mode, Other Minds, Meyer 
Media, Innova, New Tone, Microfest, Vous Ne Revez Pas Encore, Bril-
liant Classics, and Monroe Street labels. 
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Thank you for your support of Other Minds! Our work would not be possible 
without the loyalty and enthusiasm of our donors and sponsors. We gratefully 
acknowledge these individuals and institutions for their generous support of Other 
Minds programs between January 1, 2022 and January 8, 2023. Every effort has 
been made to ensure the accuracy of this listing; please contact Other Minds 
regarding errors or omissions.

A GATHERING OF OTHER MINDS
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Anonymous: In memory of Bob Hughes
Barbara Bessey: In honor of the 30th anniversary  

of Other Minds
Ann & Donald Hughes: In memory of Bob Hughes

Sonia Elks & Charles Hutchins
Herb Leventer
Tricia Bell & Clive McCarthy
Deborah & Steven Wolfe

Carol Law & Charles Amirkhanian
Patricia Thomas & Scott Atthowe
Barbara & Steven Burrall
Maki Namekawa & Dennis Russell Davies
George Freeborn
Lorraine & Victor Honig Fund for Social Change
Zona & Jim Hostetler: In memory of Randy Hostetler
Kui Dong and Duo Huang
Melissa Haddad & Bill Huie
Russell Irwin
Dan Kletter

Amanda Goodroe & Eric Kuehnl
Anita Mardikian & Josef Pepo Pichler
The McElwee Family
Madeline & Patrick McMenamin
Jane & Larry Reed
Karen Saona: In memory of Robert Hughes
David & Marta Thoma Hall
Olya Gurevich & Aaron Siegel
Sue Threlkeld & Curtis Smith
Kristen & Mitchell Yawitz

Anonymous
Gillian Kuehner & Norman Bookstein
Agnes Bourne
Patti Deuter: In memory of Joel Deuter
Tom Downing
Mike Dyar
Kerry King & John Goodman
Karen & Craig Halvorson

Faye James: In honor of Benjamin James
Heli Roiha & Terry McKelvey
Douglas Murray
Robert Perelman
Sweta Arora & Karl Pribram
Orli Shaham & David Robertson 
Richard Sparks
Jay Stamps

Expressionist ($1,000-$4,999)

Post-Modernist ($500-$999)

Maximalist ($5,000+)
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OUR DONORS

Mary Stofflet
Roselyne C. Swig
Marcia Tanner: In memory of Robert Hughes 

Joshua Robison & Michael Tilson Thomas
Bronwyn Warren: In memory of Jim Petrillo
Electra Yourke

Post-Modernist ($500-$999) continued

Antonio Celaya
France Winddance Twine & Allan J. Cronin
Vicki Darrow & Jim McQuade
Chris Daubert
Levon Der Bedrossian
Karen Cutler & Andrew Gold
Michael Gold
Marc-André Hamelin
Andrew Hoyem
Sylvia & Lorraine Kaprielian
Jack Lucas
Arthur Antheil McTighe: In memory of  

Justine Antheil McTighe

Emma Moon
Russell Nelson
Peer Music
Edward Rothenberg
David Sansone
James Schuyler
Carl Stone
Susan Gilmore Stone & Prescott W. Stone: In honor of 

Maestro Charles Amirkhanian
Zucchini Toast
Brenda Way
Diane Perlov & Dale Weaver

Kirk Allen
Michelle Sinclair & Craig Amerkhanian
Anne Baldwin: In memory of  

Robert L. Baldwin & Peggy Dorfman
James Bergstrom
Serena S. Carroll
Gloria Cheng
Susan & Clark Coolidge
Anthony B. Creamer III
Sheila Davies Sumner
Jordan De La Sierra: In honor of  

Benjamin Amirkhanian
Richard Dee & Cliff Porazynski
Paul Dresher
Claude Gruen

Scott Guitteau
Pamela & Ron Harrison
Raymond Holbert
Mark Hulbert
Dina & Neil Jacobson
Nancy Karp & Peter Jones
Greg Kelly
Elizabeth Lauer
Anne LeBaron
Allan Liu
Brooke Bassett & Margaret Maker
Earleen Overend & Wayne Palmer
Dean Suzuki
Richard Wilson
Betty & Carl Zlatchin

Neo-Classicist ($250-$499)

Impressionist ($125-$249)

Minimalist ($60-$124)

Anonymous (3)
Robert Abra
Larry Balakian

John Bischoff
Susan Rosin & Brian Bock
Sue & Marty Bohigian
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Caroline Abasta: In honor of  
Jack Ghizzoni

Bill Alves
Michael Baron
Carol Benioff
Kamala & Thomas Buckner
John Diamante
Diana Fuller
Alvaro Gallegos: In memory of George Antheil  

& Leon Schidlowsky
Thomas Gaudynski
Megan Roberts & Raymond Ghirardo
Anahid Avakian Gregg & Mark Gregg
Jon Harman
Frank Jagusiak

Dan Keller
Donna Look 
Gavin Maxwell
Gregory Messigian: In honor of Harry Bernstein
David O’Dette
Christina Orth
Jeffrey Perry
Martin Rokeach
Ellen Shatter
Thomas Steenland
JoAnn Stenberg
Max A Wickert: In memory of Morton Feldman
Pamela Z
Douglas Zody

Microtonalist (up to $59)

Minimalist ($60-$124) continued

Bob Bralove
Marion Brenner
Tod Brody: In honor of Charles Amirkhanian
George Brooks
Thomas Carroll
Jim Abrams & Tom Chiang: In memory of  

Charles MacDermed
Thomas S. Farmer
Herman Gray
Melanie Hedlund: In honor of Jed Speare
Barbara Heroux
Douglas Hollis: Dedicated to CCM at Mills College
Laurell & Wayne Huber
Harvey Ingham
Margaret Jenkins
Nan Busse & Tobey Kaplan
Mrs. & Dr. Wendy & Howard Kleckner
Joseph Leighly: In memory of Agnes Mihalik
Eleanor Lindgren
Timothy Lynch
Robert May
April McMahon
Dorothy Meghreblian
Beth & Jimmy Miklavcic

Doria Mueller-Beilschmidt: In honor of Kay Ellyard
Stephen Ness
Stephen Pacheco
Scott Pollard
Tim Price
George Pursley
Cherie Raciti
Dawn Richardson
Michael Robin
Fred Rosenblum
Patricia Untermann & Tim Savinar
Harold Segelstad
JM Sharp
Gail Silva
Dan I. Slobin
Barbara Smith
Jay T. Smith
Alan Snitow
Richard Soenksen
Cherrill Spencer
Kate Stenberg
Aleksandra Vrebalov: In honor of  

Charles Amirkhanian & Carol Law
David Weinstein
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Institutional Support

Aaron Copland Fund for Music, Inc. • American Scandinavian Foundation • Amphion Foundation 
Bernard Osher Foundation • Blackbaud Giving Fund • California Community Foundation 
California Office of the Small Business Advocate • James E. Robison Foundation • Jewish Communal Fund 
National Philanthropic Trust • Norway House Foundation • Robert D. Bielecki Foundation, Inc. 
Ross McKee Foundation • San Francisco Foundation • San Francisco Grants for the Arts 
Shanbrom Family Foundation • Thendara Foundation • William and Flora Hewlett Foundation
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ABOUT OTHER MINDS

Staff

Charles Amirkhanian – Executive & Artistic Dir.
Blaine Todd – Associate Director
Mark Abramson – Creative Director
Liam Herb – Production Director
Jenny Maxwell – Business Manager
Andrew Weathers – Recordings Director
Adrienne Cardwell – Archivist
Joseph Bohigian – Program Associate

Technical and Support Personnel

David Magnusson – videography
Brian Baumbusch – audio recording 
Jacob Felix Heule – live sound
Rose de Heer – graphic design

Board of Directors

Mitchell Yawitz, President
Eric Seifert, Vice President
Brian Baumbusch, Secretary
George Freeborn, Treasurer 
Charles Amirkhanian, Executive & Artistic Dir.

Board of Directors, cont.

Antonio Celaya
Ray Holbert
Charles Céleste Hutchins
Eric Kuehnl
Caren Meghreblian
Myra Melford
Bari Scott

Board of Advisors

Laurie Anderson, Anthony Braxton, Gavin 
Bryars, Don Byron, Nate Chinen, Dennis 
Russell Davies, Brian Eno, Fred Frith, Peter 
Garland, Philip Glass, Lars Petter Hagen, 
David Harrington, Joëlle Léandre, George 
Lewis, Lukas Ligeti, Annea Lockwood, 
Meredith Monk, Jason Moran, Dominic 
Murcott, Kent Nagano, Yoko S. Nancarrow, 
Michael Nyman, Michael Pisaro, Terry Riley, 
David Robertson, Tyshawn Sorey, Morton 
Subotnick, Craig Taborn, Tan Dun, Trimpin, 
Chinary Ung, Julia Wolfe, Pamela Z

Other Minds is dedicated to the encouragement and propagation of con-
temporary music in all its forms through concerts, recordings, broadcasts, 
audio preservation, and public discussions that bring together artists and 
audiences of diverse traditions, generations, and cultural backgrounds. 
By fostering cross-cultural exchange and creative dialogue, and by 
encouraging exploration of areas in new music seldom touched upon by 
mainstream music institutions, Other Minds is committed to expanding 
and reshaping the definition of what constitutes “serious music.”
 Founded in 1993, Other Minds in San Francisco is a leading organiza-
tion for new and experimental music, devoted to championing the most 
original, eccentric, and underrepresented creative voices in contemporary 
music, with an emphasis on composers of the American Experimental 
Tradition. From festival concerts, film screenings, radio broadcasts, and the 
commissioning of new works, to producing and releasing CDs, preserving 
thousands of interviews and concerts and distributing them free on the 
Internet, Other Minds has become one of the world’s major conservators of 
new music’s ecology.
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